THE CRITIC 


How effective are critics of works of art in separating 
autonomous~aesthetic phenomena and valid performances 
of works of art (the proverbial sheep) from phenomena 
that are not at the same time autonomous and aesthetic 
and from invalid performances of works of art (the pro- 
verbial goats)? How often for example does it happen 
that a work of art or a valid performance of a work 

of art is classed by critics of works of art with the 
proverbial goats? What are the names of several works 
of art and what are the names of several valid perfor- 
mances of works of art that have been so classified by 
critics of works of art? How often for example does 
it happen that a nonwork of art or an invalid perfor- 
mance of a work of art is classed by critics of works 
of art with the proverbial sheep? What are the names 
of several nonworks of art and what are the names of 
several invalid performances of works of art that have 
been so classified by critics of works of art? How 
likely is it that during periods of history in which 

a great many of those persons who are interested in 
art are at the same time imperfectly educated and 

in possession of significant financial resources that 
more nonworks of art and invalid performances of works 
of art are classified by critics with the proverbial 
sheep than during periods of history in which a great 
many Of those persons who are interested in art are 

at the same time not imperfectly educated and in 
possession of significant financial resources? With 
what frequency do phenomena that are identified by 
critics as works of art and as valid performances of 
works of art survive that is to ask with what fre- 
quency do phenomena that are at the same time autono- 
mous and aesthetic and with what frequency do valid 
performances of autonomous-aesthetic phenomena re- 
produce themselves (i.e., beget other works of art 

or other valid performances of works of art) or other 
kinds of offspring? What are some of the more pro- 
ductive works of art or performances of works of art 
in the history of art? With what frequency do phe- 
nomena that are identified by critics as nonworks of 
art and as invalid performances of works of art sur- 
vive that is to ask with what frequency do phenomena 
that are not at the same time autonomous and aes- 
thetic and with what frequency do invalid performances 
of works of art reproduce themselves (i.e., beget other 
nonworks of art or other invalid performances of works 
of art) or other kinds of offspring (works of art or 
valid performances of autonomous-aesthetic phenomena for example)? 





